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FROM NIGHT TO NIGHT. 

TO J. P. DAVIS. 

The night with its darkness is sinking into the human soul, 
And shadowy visions are floating in silence from pole to 

pole; 
The visions of night are embracing the silent mountains— 

the roaring sea. 
And from their secret passion rises this song of mystory: 

" Night was before the joys of the heart, 

Before bitter tears, which tear kindred souls apart; 

Night was before our longing for death, 

Before hope, which murmurs beneath its breath. 

" Night was before us, and Night will be 

.When this world has vanished with mountain and sea. 

Then Night will sit on her heavenly throne 

Alone, alone, forever alone 1" 

(1891.) 

Simon, the Symbolist, is once more at Avery's. 

Newspaper reports state Muncaczy has grown 
insane. 

Krusemann van Blten intends to leave us in 
Spring. 

Van Boskerck follows Siddons Mowbray at 
Knoedler's. 

Recent additions at Durand Ruel are two fine 
Van Dycks and a Magdalen by Greuze. 

Yaman aea & Co . , 20 West 27t'h Street, have an 
excellent ' collection of kakemonos. Artists are 
welcome. 

Charles 6. D. Roberts, the Nova Scotia poet, 
the author of "The Wrestler," has come, I be- 
lieve, to stay permanently with us. 

The Art News will make a specialty of adver- 
tising in its columns the sub-letting of studios, the 
sale of studio paraphernalia, etc. 25 cents per 
line. 

William de Leftwich Dodge is painting por- 
traits at 1,412 Broadway. His picture for this 
year's Salon was suggested by the editor's "Bud- 
dha." 

The new Academy of Design will be on Morn- 
ingside Heights, thanks to Gilbert Gaul, who 
originated the idea, and J. G. Brown who labored 
for it most faithfully . 

At the American Art Galleries the Holland 
Collection (including a' masterpiece by Mauve) 
will be on free view day and evening, February 
19th until February 14th. 

A visit to Cottier & Co's new home of art at 3 
East 84th Street is a lesson in good taste. They 
shelter nothing that is cheap in the artistic as well 
as pecuniary sense . t 

Louis Kronberg of Boston, writes from Pans 
that he is painting another Japanesque poster- 
picture of Loie Fullt r . He wants to get into ' 'the 
habit of seeing things flat." 

Lunqren has returned from Arizona and his 
latest work of that interesting country which he 
has discovered for our art can.be seen at his studio, 
3 North Washington Square. 

Gilbert Gaul in hermit-like seclusion at his 
house 170th St. and 10th Ave., paints a "Mollie 
Pitcher," an episode from the Revolutionary war, > 
for the Academy exhibition. 



Twelfth Annual Exhibition of the Architect- 
ural League, 20th February— 13th March; 10 A. 
M.— 6 P. M., and 8—10 P. M. daily, also Sundays. 
No admission except Tuesdays and Thursdays. 

Mr . Raymond db Madrayo has made his head- 
quarters at Oebme's, 384 Fifth Ave. Four of his 
portraits are on exhibition. They will undoubt- 
edly please all those people who like portraiture 
a la Chartrain . 

Bliss Carman has been visiting in New York. 
Should you ever go to a party to meet the poet 
for the first time, look around for the tallest and 
shyest man hid in the most remote corner of tHe 
room— that is sure to he Bliss Carman . 

Mr. Robert C. Minor will once more reflect 
the Barbizon School at Macbeth at an early date. 
There are fine, exquisite sketches of Inness at 
the Macbeth Gallery ; also an interesting Sargent 
Kendall, a beautiful Wiley, and any amount of 
Davies', of course. 

VeretchagIn has finished his serial of paint- 
ings. Napoleon's Invasion into Russia. They , 
seem to attract in Europe as much attention as 
his Turco-Russian War pictures. He is not a 
great painter, but remarkable as a poet, philos- 
opher, and reformer, who uses canvas and paints 
for his medium of expression . "'*'.'.'' 

The Metropolitan School of Fine Arts at the 
Carnegie Hall Studios held another of their 
monthly receptions on February 13th, this time 
an Oriental Tea. As usual, a fashionable crowd 
attended to gossip about art and see the sketch 
class drawing from a costumed model. A special 
feature was that several of the lady hostesses 
were arrayed in Oriental costume. The evening 
was devoted to dancing. 

Kuhnb Beveridge, the sculptress of the 
"Devil's Wife," with hair of the coior of old Bur- 
gundy and huge Maria Stuart collars, still con- 
vokes her petits leveis of members of the Sterner 
sex every afternoon at her peculiar little den, 121 
East 17th Street , I could relate amusing stories 
about broken appointments, furious painters, 
white crepe streamers on a smashed door, etc., 
all in relation with this fair bacchante of East 
17th Street, but I will refrain this time. 



A VISIT TO A. P. RYDER ! 

UNDER what circumstances this name was 
mentioned I do not remember; there was, 
however, something about the manner in which 
it was mentioned that made an impression upon 
me. Then I recalled having seen an article in the 
'Century a few years ago (June, 1890), in which 
several wood engravings from his pictures— 
though too much Kingsley and not enough Ryder 
—interested me so much that I forgot to read the 
tjext. A tempting, suggestion of some unex- 
plored mystery rose within me, and I decided to 
visit Ryder. 
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